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To  The  Purchaser 


The  importance  of  practising-  and  becoming- 
familiar  with  all  the  Scales, Chords  and  Arpeg. 
gics  is  admitted  every  Pianist  of  note . 

Any  Stndent  who  win  memorize  and  faithfuliy 
practise  the  contents  of  this  book, under  a con^ie- 
lent  instructor,  will  be  amazed  at  the  skill  he  will 
acquire  in  the  reading-  of  music . 

The  reason  for  this  is  that.eTOry  instrumental 
Composition  is  made  up  of  none  other  than  Scales 
or  particles  of  Scales,  Chords  or  Arpeggios, 

The  Artist  can  keep  his  technique  in  excellent 
Condition  by  daily  working  on  scales  etc.,and  if 
IS  only  by  so  doing-  he  is  able  to  devote  his  entire 
ability  to  the  interpretation  and  finer  points  of  a 
Composition . 

The  moral  to  tMs  is Praclice  a portion  of  the 
contents  of  this  book  daily,  thoroughly  and  sy$~ 

tematically  and  you  need  not  worry  over  the  tech- 

meal  side  of  your  pkno  playing  - technique  Is  not 
every  thing,  but  with  out  it,  you  cannot  play  any 
musical  instrument. 

C.L.M.  HARRIS 
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A few  hints  for  the  Student 


SCALES 

In  OctaTes,  tenths^  sixths  and  contrary  motion 
remember  upon  which  note  the  fourth  finger  falfe. 
In  double  thirds  upon  Tfthlch  note  the  fifth  finger 
falls  and  in  double  sixths  upon  which  note  the  third 
finger  falte.  In  the  Chromatic  Scale  use  the  third 
finger  only  on  the  black  k^s . 

CHORDS 

Common  Chords,  ( four  note  form),  Right  Hand 
use  the  third  finger  only  in  the  first  position.  Left 
hand  - Third  finger  onfy  in  the  third  positlon-Thiee 
note  form, Right  Hand-use  the  second  finger  only 
in  the  second  position.  Left  Ihind- use  the  second 
finger  onty  in  the  third  position . 

In  Dominant  Seventh  and  Diminished  Seventh 
use  the  third  finger  only  in  the  third  position,  both 
hands  the  same . 

ARPEGGIOS 

When  the  Arpegg-io  starts  with  a black  key  in 
the  right  nand  the  first  finger  (thumb)willgeneiraJfy 
fall  on  the  next  white  key.  In  the  left  hand  it  will  fall 
on  the  •fthite  key  tarthest  away  &om the  black  one. 
OCTAVES 

Use  the  fourth  finger  on  me  black  keys . 
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Exercises  for  the  passing-  of  the  thumb  in  scales  and  arpeggios 


Practise  each  measure  at  least  ten  times,  before  g"oing*  to  the  next 
Right  hand  only 


Do  not  strike  the  whole  notes^  press  them  down  silently  and  keep  them  down  through  the  entire  exercise 


The  above  exercises  are  preparatory  to  the  study  of  scales  and  arpeggios 
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CONTRARY  MOTION  from  the  unison 


CHROMATIC  SCALE 


T.A.  54 


DIMINISHED  7th  CHORD  (solid  and  broken) 


4111  finger  on  A 


T.  A.  54 
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three  cote  form 
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DOMINANT  SEVENTH  CHORD  (solid  and  broken^ 
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CONTRAST  MOTION  femtlie  tmison 


T.A.54 
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ARPEGOI(fc3«r  positions) 


5tli  finger  on  B 
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TA.6i: 
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in  sixths 


TA.54 


22 


T.A.S4 


ARPEGGI  ipositicMis 


T.A.54 


27 


28 
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CONTRARY  MOTION  from  «mson 
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ARPEGGI  Docainaat  7tli(fourpositioas) 


4thfiD-geron 


G 
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three  not©  form 
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t.a.m 
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TjV.m 
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COMMON  CHORDS  ofB  MINOR  soKd  and  broken  ( four  note  fom) 


F sharp  minor  ioASMomc) 


G# 

n 


in  tenths 
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T.A.S4 


T.A.S* 
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MELODIC  in  octaves 
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The  DOMINANT  7th  CHORD  and  DIMINISHED  7th  CHORD  ^ff|= 

G#  MINOR  are  the  same  as  thnse  of  Major  enharmonicaUy  charged  See^^ 


and  ABPEGGIof 
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D sharp  tiiisioTiHASMomc) 

SIMILAR  MOTION  in  octaves 


45 


4th  fing-er  on  AJ 


F# 


in  tenths 


A# 


F# 


A| 


F# 


r 1 


in  sixths 


H 


F| 


- 

3—  3 1 “•* 

1 

Lf*  1 
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3rd  finger  onDJ^ 


COMMON  CHORD  of  Dfr  MINOR  solid  and  brol^n  four  note  form 


ARPEGGI  COMMON  CHORD  (tiiree  positions) 


The  DOMINANT  7th  CHORD  »d  DIMINISHED  7th  CHORD  and  ABPEGGI  of 

Dtt  MINOR  ar®  the  same  as  those  of  El.  Major  enhamomcajly  changed.  See 


B flat  niiiior(HAj?M0297c) 


ARPEGGI  COMMON  CHORD  three  positions  , 3 . 3^3 

^ ajj-1  13, — s — 


The  dominant  7tn  chord  and  dinunished  7th  chord  and  arpegg"!  of  b1»  minor  are  the  same  as  those  ma  - 
or  See  page  30  ^ , 

F WltlOr  (jffAffMOmC) 

SIMILAR  MOTION^  < ' . * . 

4th  finger  on  Bi> 


JaHPEGGI  common  chord  (three  positions) 


Th  ^ - r,  I'Ni  6 " ■' *-^^3  5- 

tte  dominant  7th  chord  and  diminished  7t£  chord  and  arpessi  of  F minor  are  the  same  as  those  of  Fmaior 
See  pag-e  33  , 

C minon  HAJiMomc) 

SMILAR  MOTION  in  octaves 

/r-fV  li  1 „m}\ r^— i m i 4 ^3 

4th  finger  on  B 


Bi|  k B\> 
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ARPEGGI  COMMON  CHORD  (three  pesitimia) 


See  page  U.  CHROMATIC  SOAI F • aipe^  of  D minor  are  the  same  as  those  of  D major 

t^ilKmiAflC  SCAPE  m njaior  double  sixthsi  1 ! . i , . 6 , 

Srdfisger  ^ 5— i i f"  _ u i ^ i L ? ? 6 » , ? 


on 
GS  & CjJ 


Ah  & Et 


5 th  finger 

gTd 


D&  A 


SCALES  IN  DOUBLE  OCTAVES 

Note!  In  p^tising-  scales  use  the  4tti  finger  on  black  keys. and  the  Sth  on  the  white  k^.thie  applies  to  Chrairalio 
as  well,  as  to  diatonic  scales  ’ " 


8.^ 

5 4 

4 , 

5 

4 

' 6 

r'A 

The  following-  fmgBring-  is  sometimes  used  whenphtying-  scales  legato  it  is  simply  strikimr  the  key  and  holding  it 
down  while  you  substitada  oim  finger  for  the  other  ^ ® 


in  the  descending*  scale  you  simplj  reverse  the  sabstitetion 
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